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Program Not

The name "sonata" serves three purposes. First, the form
loosely resembles a traditional sonata form with an
exposition, development, and recapitulation. Second, the
content bears aesthetic similarities to Classical-era piano
sonatas, most importantly the sewing of discrete rhythmic or
textural "chunks" together into a drama with clarity and
direction. Third, the name is nonspecific—recently, I have
grown skeptical of using highly connotative titles for pieces
that aren't overtly programmatic. When I hear the piece, one
time it may remind me of a daydream where new thoughts
and ideas keep coming and I can't keep up, and the next time
[ may think of our fast-paced society where we are
constantly thrown new challenges at a disorienting rate. But
it may do a major disservice to others to impose my own
interpretation. Finally, though the magnitude of Marimba
Sonata may not warrant such a title, I expect the piece to
grow in the future.

Performance Notes

- Hard mallets which allow for sustained rolls at sufficiently
soft dynamics are ideal.

- In passages with dead strokes, tenutos are used to confirm a
normal stroke.

Duration: ca. 7'
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