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Notes

For a while I thought only having an upright piano to play on was a disadvantage,
which is true in some ways, but after being encouraged to explore new sounds
instruments can produce at school, I started experimenting and discovered there are
some strengths it has compared to grand pianos. For example, the easy access to the
strings allows for convenient switching between playing techniques and timbres. I
wrote these five sketches (which are pretty loosely notated) to be an exploration of
the possibilities of an upright piano and groundwork for potential future
compositions.

The piano I used was made by Grinnell Brothers, a Detroit-based manufacturer that's
been out of business since 1981. All of the techniques work well on it but may need
to be creatively adapted to other instruments. To set up, you mount a triangle above
the F3 string, or whichever is the first of the mid-range group (it will need to be
transposed if it's not F). Ideally the triangle will sound in the F harmonic series.
Suspend a splash cymbal to the right of the keyboard. The tuning pegs and other
parts of the piano are also used for percussive effects. For beaters, you'll want to have
fingers, a chopstick, a triangle beater, a plastic mallet, a yarn mallet, and a hot
rod/stick bundle/something similar. Unconventional notation will be explained
where it occurs. Pedal a lot, but as you see fit; there are some pedal markings.
Triangular noteheads are used for both triangle (will be indicated) and the strings of
the piano.

My creative process consisted of coming up with a bunch of isolated musical ideas,
then weaving them into a story. The first movement was about a child playing in a
field of big and colorful mushrooms, the second symbolizes exploring around and a
storm that makes them get lost, the third is when the storm clears and the child
realizes they are in a forest far away and have no sense of direction; they ultimately
reach a cave and go in after knocking down a wall. The fourth movement is
supposed to have scary cave creatures marching with candles and torches
throughout, which the child gets caught up in and escapes; the fifth movement is
their journey back to home. Of course, music doesn't need to have a specific story or
program associated with it because it's always more general and languages of art
don't translate to each other perfectly. It's cool that my story goes with the music,
but it is not necessary and you may have your own entirely different but equally
valid interpretation.

https://www.youtube.com/watch?v=8Mhljyvn VVM&t=229s
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